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YING RUOCHENG, the people sitting before you recognize your face as that of the sympathetic
prison governor in Bernardo Bertolucci's film on China's twentieth-century hiJtoeyi.ast
Emperor. Yet they may not recognize the ironic aptness of this image.

i 0+ AR P 8 A RICTIBIHI BRI R BERAL 1 o
MNASERRELWETAFNE - EET-HAAN
REMETLF o

For nearly fifty years you have internationalized theater in the People's Republic of China, taking
roles as translator, actor, and dramaturge. Then in the late 1980s as Vice-Minister of Culture you
presided for five years over all performing arts for the one billion citizens of thePeople’s

Republic.
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Your path has posed you some of the greatest questions of public culture:
-- how to use state power to re-form and liberate the artistic sensibilities of a people?
-- how to be bi-cultural in a mono-cultural society?

--how in the midst of political street fighting to hold your seat as a gentleman, idealistic,
inscrutable, and kindly?
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And now, through a further transformation, you have assumed the role of buddhist monk in
Bertolucci's forthcoming filmLittle Buddha.
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